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English  architecture  and  design  has  only  intermittently  impinged  on 
the  international  conscious!  Its  massive  programs  of  public 
housing  aroused  interest  and  respect  in  the  1950’s  and  GO’S,  and 
during  the  big  boom  Thatcher  years  its  absolute  surrender  to  the 
untrammeled  forces  of  free-enterprise  global  capital,  aroused  a  kind 
of  morbid  interest  in  the  1980’s  while  Americ  orporate  practices 
happily  transformed  the  London  skylin  generation  of  British 

superstar  architects  (Rogers  Fosters  etc/)  successfully  sought  markets 
world  wide.  Just  now,  the  style  press  and  critics  alike  seem  intent  on 
promo 1 1 ng  London  as  a  design  center  in  fashion,  graphic  design  and 
art. 


However,  British  architectural  culture  has  at  least  been  partially 
redeemed  by  another  tradition  an  intermittent  undercu  ent  of  ano- 
stahhshment,  anti-architecture,  which  has  constantly  challenged  the 
orthodoxy’s  of  mainstream  practice.  Using  whatever  counter  <  ulturai 
imagery  was  at  hand:  the  celebration  of  mass  consumerism  deployed 
by  The  independent  Group,  the  Americanism  of  ArchigranTs  tecno 
fantasies  and  Rem  Koolhaas  " Manhattanism  p  the  clubland  chicness  of 
Ron  Arad  and  Nigel  Coates-successive  cadres  of  fringe  architects  have 
emerged  to  redefine  the  most  English  of  qualities,  "hipness."  Today  a 
new  generation  of  smart  young  practices  like  the  womans  group 
"Muff r  compete  with  each  other  in  a  hermetic  laboratory  of  the 
architecture  school  unit  system  (transposed  to  America  by  Bernard 
Tschumi),  the  pages  of  specialist  press  and  the  limited  public  forums 
of  the  competition  and  the  exhibit/ 


The  new  prospects  offered  by  a  national  ’Millennium' 1  ttery,  have 
laced  seductive  commissions  within  reach,  even  for  a  litects  who 
previously  scorned  the  compromises  that  the  act  of  building  entail. 

In  some  cases,  this  has  niereL  highlight  ’  the  yawnh  gulf  bet  ween 
■  he  internal  debates  of  arch  iral  c  a  and  the  e  servatism  of 

public  taste-witness  Zai  a  Had  id  and  ardiff  Opera  ’  se  fiasco. 
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Alternatlngly  It  has  l  offered  an  opportunity  to  build  for  major 
international  practices  like  Herzog  and  de  Meuron  (Tate  Gallery) 
t  el  Liebeskind  (V&A  Mueum)  but,  a  fast  track  to  recognition  and 
financial  success  for  younger  practices. 


In  a  world,  where  architecture  is  being  constantly  forced  tc 
new  strategies  for  success,  from  elitist  posturing,  to  sound  >  and 
naked  commercial  cunning,  young  British  practices  are  leaders. 
However,  no  longer  able  to  conjure  up  the  simple  moral  certainties  of 
those  1  infants  terribles  the  Smithsons,  and  in  the 

image  saturated  unreality 's  of  a  post-industrial  world,  we  are 
perhaps  witnessing  in  London  the  cultural  apotheosis  of  generation  X. 


403  words 


!o:  Y 


Dote  Fc-b7,  I $<tfr 

^e  -hsJLfc*. 


Note-:. 


Or-r ^  X  ck^,  cKl\  ^ 

a~r\c^\  3  ^m^bw,sl^  kx3L4ju/“^.  ^Jcx=xxJ~  gxjljt 

Tt’uA-vt,  ^  CXocA-  h)^^r^w  4o  C^yf  aJD£JU_jH 

yiJr+Jr-  rr^c^sjr  K^CpCr--2  f  wtx 

-■'■^^  ^  X^V_-  ^ 

'  'vm-  J#*\  '  -*~\ 

£>Lei^  Oh)J — b<-i^v.  iStU^rxa. 

«.XA_ 

£/Xaya_  tX-A^yv. 


J_  QcJJr 


4L  & 


OW4-1  XJjys.'^rfL-  , 


vJdL*. 

*A^X^  ^ C^  L  <  I  C^cot" 


1^-  r  ^  OLf~^y 
i  ^  ^ 


<r 


ltyV  " 


UjV'tf'V-X  ;_^J\_ 


U^jnx,  fo  b*_  k^x. 


4, 


fours  truly. 


3° 


r£ 


£iZ. 


f  y 


Architecture 

145  Hudson  Street,  /:h  Fi 

New  York,  New  York  1 001 3 

2:2  925-4.564  te‘  212  343-178};  fax 


FEB  08  '’87  13=10  DEPMER  &  PHILLIP1' 


OUi IT' 


- 


t^Kr* 


^kXJ  4-caJo—  Ltouv^ 


\  l-cu^  dL_T“=*  -£L  -A  uv  <L*  uciy^y  *  ^  j  C 


*V  / 

O  Uf 


*>w>-4 


pn 


.tfO  c?i-  t-^Oo  X 


eA  ^>2orz^Ax„,<A —  by  oJ>eHc  bXuj  OsJt—  #Cou>i^ 


f“l^e-br  LOtfX  f->  OAcoujA-  povfcU  C-  <2U~f  r>OCtv^  tear 


-Kjuc 


cjt^,  •'  l‘-l.<  X  rr^t^-ioX  qls-vsK^  fcUj—  loo^A 


Un& 


L)  (u^s  s')  TL^-n 


a 


Iwv  M-CO*!  -  Mt-oUc*.  ProcU^L 


U-O  ^bVj>rA — -  -tA/ML.  o-p<x^A.jk, 

jA ’T--  ,  k-A  '  _;  SkA 


•"a 


OJk^i 


£>Vv 


ubX>  k—  oi-  b_4/“  iL^r'r-’i  pxktAf- 


Ta 


Ap-O.'i-  4-e^lcc-.  b^t\ 


cK  N  M  OT*\£?Lc(^  . 

18x^ 

X 

0 

1;  / 

b-Fs.  i“j<— '' 

L^wNL^- 

AT>  ’.  > 

0X0.  , 


Lo  <L  i  I  -(tJJS  ilbb 

4-*_2  L,jlA 

<0 


c^c. 


P.1/1 


FEB  11  -'97  11  =  44  DEAMER  &  PHILLIPS 


Memo 

TO. 

Paula,  Storefront 

From 

Peggy  Deamer 

Re 

March  1 1  event 

Pgs: 

1 

Here  is  what !  wan  to  do  to  coordinate 

opt  nig  -tan  to  do  am  inviting  two  theory 

students,  who  are  architect/af 

1 1  around  the  theme  of  “Put  Space/Private  Longing  ’.  hese  artists  have  done 

installations  before.  One  of  them  to  apparently  has  been  talking  to  Kyong  on  his 

own;  the  other  is  a  graphic  arti st  whose  work  is  m 

Instead  of  a  lecture  or  c  sron  w©  a 
eventiLr!'s/-,  ..r?  '  _ 

a  description,  i?  its  not  w„  ate  your  v . .  ■  $ v 


Theory  as  a  Spatial  Cor.ce/.  .  pl:l:  Sr  s  ■ 

This  evening  will  present  the  v  ork,  in  spatial  form,  of  two  artists/architects,  Ann  McDonald  and 
Dean  Sakamoto,  whose  work  teals  with  the  occupation  of  public  space  with  private  desire  As 
theory  students  in  a  masters  program  in  architecture  a  ited  by  Peggy  Deamer,  their 

wo;  K  demonstrates  the  of  eai 

production  of  theory  in  physics  t  just  literary,  terms.  Dealing  with  the  issue  of  how  to  transform 
the  notion  of  trough  an  alternative  practice  of  tempors 

artists  operate  in  a  field  of  speculation  introduced  by  Lefebv  list  international. 

Paula,  i  also  need  to  know  what  the  parameters  of  tt*  €  3tc  r  ront  space  are  for  that  evening-  is  the 
space  cleared  out  of  other  wor  <?  part  of  the  space?  yond  that  evening?  is  their 

volunteer  help  for  some  or  me  physical 


Please  let  me  know  shastakei  so  long  t  cut.  It's  good  that  you  Ve 

pushed  me;  i  thin 


